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Kanza/Osage 

Chris Pappan 2010 

"The image is of Kanza Chief Washunga, and the text is an Osage prayer 
in Kanza (thus the title Kanza/Osage).  I deliberately erased some of 
the text to symbolize the loss of our language and traditions, but 
Washunga is there, waiting for us to come back." 

 
 
 

This piece was awarded  
1st place for drawing at the Eiteljorg Museum Indian Market 

Indianapolis, June 26-27, 2010 and 
2nd place for drawing at the Santa Fe Indian Market August 21-22, 2010
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FOREWORD 

 

 

Monument Dedication Speech 

Pete Taylor, 1925 

 

Ladies, gentlemen, friends: Hear me while I speak for my people, the living and 

the dead of the Kanza or Kaw Nation. I am glad to be here with you at this 

celebration. We come back to the old reservation where the tribe lived many years. 

We dedicate this fine monument as the resting place of the remains of the Unknown 

Indian. It will be a permanent memorial to our tribe, of which he was a brave warrior. 
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 From this monument hill, I look down, and across the rich Neosho Valley I see 

the old homes of my ancestors. Where have they gone? I see the bluffs, ravines, and 

streams where they hunted and fished. Many of them lived and died here long ago. 

Only a few are living who once called this their home. The others have gone over that 

long trail of the stars to the Happy Hunting Grounds beyond. A few of the young 

members of the tribe come to this celebration. 

 

You welcome us with signs and gifts of friendship. It warms our hearts. When 

we return to our Oklahoma reservation, we will tell of your great kindness. We will 

not forget. 

 

In old days, it was necessary to have a head chief. I am proud to say that my 

grandfather Allegawaho was Head Chief when the tribe was moved from here in 1873 

to its new reservation in Oklahoma. It is my duty to speak these words of thanks for 

my people. On behalf of the Kaw Nation, living and dead, I now thank Mr. Frank 

Haucke and the many Council Grove friends for building this fine monument in 

memory of my people who once lived in this beautiful place. Let it be a pledge of 

peace and friendship as long as the grass grows and the water runs along the Neosho 

Valley. The Great Spirit will reward your kindness. This is my prayer and the prayer of 

my people. We thank you. 

 

I have spoken. 
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Purpose and Use 

This book is a graded reader, consisting of a series of readings ranked (that is, 

graded) by level of difficulty, taking the reader gradually from easier readings and 

explanations to more challenging ones. We at the Kaw Nation Language Department 

intend this book as a way to help Kaw tribal members and other interested individuals 

develop reading and writing skills in the Kanza language, with the supplemental audio 

CD offering a way to improve listening skills. The pieces selected for inclusion are 

intended to increase the user's understanding of tribal history and culture. 

 

The content consists of written and spoken texts—sets of connected sentences 

with a single overarching idea or story—collected from Kanza speakers during the last 

century of fluency in the language, roughly from the 1880s to the 1970s. This means 

that every text in this book was actually spoken (or in a few cases, written) by people 

whose first, and sometimes only, language was Kanza. These are authentic accounts 

from the ancestors of modern day Kanza tribal members. 

 

We anticipate that the average users of these materials will be Kaw tribal 

members above the age of 15, with interest in their Kaw heritage but who do not 

necessarily have previous experience in Kanza or any other language other than 

English. To this end, Kanza grammar and other technical concepts will be explained in 

plain English as much as possible. 

 

These materials represent a portion of the work we have done for our 2008-2010 

ANA (Administration for Native Americans) grant project known as Designing Materials 

to Teach Kanza Literacy through Historical Texts. The project goals include the 

following: 

 

 Archive all historical texts  

 Compile a graded reader document  
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 Record a companion audio CD for the graded reader document  

 

The project team consists of the full-time Language Director Justin T. McBride, 

part-time Language Coordinator Dr. Linda A. Cumberland, contractual Language 

Consultant Dr. Robert L. Rankin, and a small Community Advisory Group composed of 

Kaw tribal members Rima Bellmard-Mathews, Jim Benbrook, Paul Hardy, Curtis 

Kekahbah, and Kira Mathews. 

 

About this Book 

In this section we will discuss the book itself. The CD is discussed in the next 

section. As we said above, the purpose of this book is to help you, the reader, 

develop reading and writing skills in Kanza. 

 

Each unit in this book consists of a background statement providing some sort 

of context for the text (a story, letter, lyric, etc.), the text itself—both in Kanza and 

English—a vocabulary list, a sentence-by-sentence analysis of selected elements of 

grammar found in the text, and exercises designed to allow you to check how well you 

understand each point and to give you practice to reinforce your understanding. 

There are also some end notes to provide additional information about the text.  

 

Analysis of each text is presented in interlinear format, literally, "between the 

lines." This means that each line of Kanza is followed by two lines in English, so you 

have English between the lines of the Kanza sentences. Just below each Kanza 

sentence, there is an approximate English translation for each Kanza word, followed 

by yet another line giving the sentence in English—three lines in all. The top line is 

additionally color-coded to show certain grammatical functions. Red typeface is 

reserved for the subject (the 'doer'), orange for the (direct) object (the 'done unto'), 

and blue for the verb (the action being done or the state of being experienced by the 

subject). Note however that what in English would be an indirect object, an object of 

a preposition, and other such object-like categories remain uncolored. Thus, words 

that are red or orange will always belong to a noun phrase; words that are blue will 

xi 

always belong to a verb phrase. An additional aid to understading sentence structure 

is in the shapes used in the diagrams: noun phrases, whether red or orange, are 

represented by a rectangle; verb phrases are represented by a circle. 

 

The book is divided into several sections, each of which is described below: 

 

 Introduction: This gives a description of the nature of the project and some 

background in the Kanza language that you may find useful as a reference as 

you proceed through the main part of the book. 

 

 The texts: Each text is one unit, so there are ten units in the main part of the 

book. We haven't annotated every possible point of grammar, just the most 

important ones for that particular level. Each text is preceded by a short 

background section written by a modern Kaw tribal member. Following the 

background comes the text, both in Kanza (designated as Kaáⁿze Íe, to provide 

textual consistency) and in English. Immediately following the text comes the 

relevant vocabulary section, followed by sentence-by-sentence annotations—

including detailed explanations and practice exercises, designated by the  

and  icons, repectively—and lastly a small notes section. The texts are 

grouped into three categories, Beginning, Intermediate, and Advanced, 

depending on length, general readability, and how much annotation is needed 

to explain relevant concepts. 

 

o "Beginning" texts are the most completely annotated, going over the 

most important topics in great detail. Exercises are very basic. 

 

o "Intermediate" texts are presented differently, as readers are now 

comfortable with basic concepts. Only new vocabulary is listed. The 

annotation consists of explanations for only the first ten sentences, 

followed by some exercises. The latter are now more challenging, 
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drawing from material in all previous units. The remaining sentences are 

then briefly analyzed, but no explanations or exercises are provided.  

 

o "Advanced" level texts are presented largely free of interruption. The 

vocabulary and annotation sections appear as in the intermediate texts. 

However, only annotated sentences are presented. The exercises in this 

section require the user to apply vocabulary and grammar learned in 

earlier units to appendix texts. 

 

 Appendices:  

I. Answers to exercises 

II. Index of technical terminology 

III. A few general but important notes about Kanza verbs and sentence 

structure 

IV. Additional texts (including full versions of excerpts used in units) 

V. Kanza Glossary (an integrated list of the vocabulary found in all ten 

units) 

VI. Where to go for additional information 

 

Very few Kanza texts were ever written down. Like the great majority of 

human languages throughout history, Kanza language, stories, and traditions were 

passed from generation to generation by the spoken word only. Kanza language has 

only been written down since the 19th century, when non-natives began to work out 

alphabets for it. To the best of our knowledge, only 33 texts written in Kanza have 

survived. The annotated texts in this book represent about one third of what we have. 

The complete body of texts comes from several sources but most were collected in 

extensive linguistic surveys done by Rev. James O. Dorsey in the 1880s, and our 

Language Consultant Dr. Rankin in the 1970s. Here is the breakdown of the contents. 

 

 Rev. Dorsey contributed 24 texts from nine Kanza speakers in the 1880s: 

Alíⁿk'awaho, Gazáⁿ Naⁿge, Charles McKassey, Nighúje Yíⁿge, Óshe Góⁿya, 
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Paháⁿle Gáxli, Stephen Stubbs, Waxóbe K'iⁿ, and Zhóhiⁿ Máⁿyiⁿ. Rev. Dorsey 

used a similar but different spelling system that formed the basis, via a 

separate Rankin system, for our current practical writing system. His texts fall 

into three categories:  

o Myths—eight traditional stories to be told in the wintertime;  

o Historical papers—13 texts including migration accounts, depictions of 

tribal customs, and battle stories; 

o  Personal letters—three correspondences from Kaw tribal members. 

 Rev. Joab Spencer contributed in the early 20th century a lullaby from an 

unknown speaker from the mid to late 19th century.  

 George P. Morehouse contributed a speech delivered by Pete Taylor at the 1925 

dedication of the Monument to the Unknown Indian in Council Grove, KS.  

 Dr. Rankin provides a 1970s-era collection of five (5) myths from Maude Rowe, 

one of the last fluent speakers of Kanza. 

 

Apart from two Kanza prayers of significant length, no other texts in the 

language have been located.  

 

The ten texts presented in this book were selected for their cultural or 

historical significance, their general readability, and for the points of grammar they 

illustrate. Please note that seven of the ten, Second Story, The Turtles, Waxóbe K'iⁿ's 

Story, Battle between the Kaws & Cheyennes, The Raccoons & the Crawfish, The 

Mialoshka, and War Customs, come from Rev. Dorsey's 1880s-era collections. These 

constitute a clear majority of the texts in this book. It is important to note that his 

collections include his analysis, translations, and notes for each text, all made at a 

time when there were still many fluent speakers of the language. Consequently, it is 

reasonable to assume that he worked to some extent with his Kanza consultants 

beyond mere collection of the texts, possibly down to translation and analysis. For 

this reason, we have made efforts to preserve as much of this original material as 

possible. Occasionally our reliance on his translation methodologies has led to strange 
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sounding English constructions, the absence of expected information, or the presence 

of unexpected information. All were intentional on the part of Rev. Dorsey. 

 

Using the Supplemental Audio CD 

This audio CD is intended to improve your ability to understand spoken Kanza 

with or without the aid of written material. Try following along in the written text as 

the CD plays. Once you are familiar with the texts, the CD can be audited without the 

assistance of the book. Listening to the CD will also acquaint you with the sound of 

the language. If you listen to the CD multiple times you will acquire passive and 

unconscious familiarity with the sounds and rhythms of Kanza automatically over time 

and you will begin to recognize specific words and phrases. In time, you will even be 

able to recognize which story you are listening to without checking the book. 

 

Please note that the audio on the CD differs in one small respect from what 

one would expect; the gender of the voice recorded for the CD does not always match 

the gender of the speaker whose speech was originally transcribed. This is more of a 

problem in Kanza than in English because Kanza has a series of "gendered speech 

markers" that clearly identify speakers as either male or female. Thus, a male and a 

female relating the very same text will do so with slightly different wordings. For the 

purpose of this project, the written language is the primary focus—it would be 

inappropriate to alter the wording of the original text. Thus, there are a few texts for 

which females recorded the exact audio versions of texts that were originally spoken 

by males. These recordings, including A Lullaby, The Turtles, and The Raccooons and 

the Crawfish, occasionally make use of characteristically male gendered speech as 

spoken by a female.  

 

About the Artwork and Background Material 

Much of the material found in this book and CD, including the cover art and the 

images and background sections immediately preceding the units, comes from modern 

Kaw tribal members. We are very grateful for the contributions of these individuals. 

They are as follows: 
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Jim Benbrook background for A Lullaby, Old Man and Snake, 

Second Story, The Turtles, Waxóbe K'iⁿ's Story, 

Battle between the Kaws & Cheyennes, Big Turtle, 

The Raccoons and the Crawfish, The Mialoshka, and 

War Customs 

Rima Bellmard-Mathews image for Big Turtle 

Storm Brave images for A Lullaby, Old Man & Snake, Second 

Story, Waxóbe K'iⁿ's Story, and The Mialoshka 

 audio for The Turtles 

Dewey Donelson image for The Raccoons and the Crawfish 

 audio for The Mialoshka 

Kira Mathews image for The Turtles 

Chris Pappan cover art, "Kanza/Osage" 
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Kaw beaded cradleboard and Washunga's blanket courtesy of Kanza Museum. Photograph by Storm Brave, Kaw Tribal Member. 

Cradleboards, which are still in use today, keep infants safe and secure and free the hands of parents for other activities. 
 

Text 1: A Lullaby 

Anonymous, Late 19th Century 

 

 The simple song lyrics of "A Lullaby" describe, from a Kanza perspective, the universal human 

notion that a male child is naturally rambunctious whereas a female child is inherently calm. Any Kanza 

tribal member (most likely a mother, father, or other caregiver) who sang "A Lullaby" would have 

probably felt that this idea was obvious even in the earliest stages of childhood development. The 

rhythmic, soothing, and poetic manner whereby this individual could lull a fussing baby to sleep cannot 

be captured in this Kanza-to-English translation and must be sung in its original form to be truly 

appreciated, but its simplistic structure does serve as an ideal introductory step toward learning the 

Kanza language. Many Kanza songs have been continuously sung for generations and are still presently 

performed for ceremonial purposes, but "A Lullaby" is unique for this genre because it is the only song 

known to have been translated and published in both Kanza and English. For those tribes who have had 

several of their songs translated and published, there is a strong propensity for them to include 
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spiritual or historical components, but this lone Kanza song cannot be categorized in this manner since 

it is strictly a perceived view of gender differences. 

The person who actually translated "A Lullaby" cannot be ascertained, but its publication can 

definitely be credited to Rev. Joab Spencer in his 1908 article "The Kaw or Kansas Indians: Their 

Customs, Manners, and Folk-Lore" (see Notes for this text). Spencer was a Methodist Episcopal 

missionary to the Shawnee Indian mission near present Kansas City who retired in 1859 and relocated to 

Council Grove, Kansas, where he lived until some time in the 1870s. Spencer was a merchant, 

preacher, teacher, farmer, and Indian trader while at Council Grove, and these professions would have 

provided him opportunities to interact with the Kanza at multiple levels since the tribe lived there 

from 1847 until its removal to Indian Territory in 1873. He resided at the Kanza Agency between 1865 

and 1868, which would have allowed him to make many of the personal observations regarding the 

tribe that eventually appeared in his article.1 

Spencer was a known acquaintance of Thomas S. Huffaker, whom he often references and 

quotes. Like Spencer, Huffaker was also a Methodist, and taught at the Shawnee Manual Labor School 

before moving to Council Grove in 1850, when he took charge of the Kanza Indian mission school that 

had just been organized under the Methodist Church with government support. Few white men, if any, 

had greater influence with the Kanza while they were at Council Grove and the tribe honored him with 

the name tapóska, 'teacher', as their sign of respect. He also served as the official Kanza translator for 

the government, so it is distinctly possible that Huffaker is the actual translator of "A Lullaby," not 

Spencer, because Spencer readily acknowledged that he borrowed heavily from Huffaker in writing his 

article and was also not known for his prowess in the Kanza language. 

The Notes state, "I have heard them sing a great many songs, all of them giving some narrative 

of some historical event. They do not express any sentiment or emotion." Spencer is credited with this 

obviously erroneous remark, but careful reading of the article shows that Huffaker was the actual 

author. As aforementioned, "A Lullaby" contains no spiritual or historical components and to think that 

a Kanza tribal member caring for a child would "… not express any sentiment or emotion" toward the 

child under his or her care is indicative of the racially-tainted prejudices of the nineteenth-century 

mindset. Both Spencer and Huffaker were from Missouri, a state whose populace was deeply divided 

during the Civil War between support for the Union or Confederacy. It is also known that Spencer was 

sometimes ostracized by the predominately pro-Union men of Kansas during the Civil War for his pro-

Confederate leanings (Huffaker's views regarding the Confederacy are not known). As a point of 

emphasis, the grammar of the Kanza version of "A Lullaby" indicates that the song is actually sung by a 

male, not a female. This should help lay to rest any preconceived and dehumanizing ideas about how 

the Kanza people were unsentimental and emotionless toward others, particularly their own people. 

Jim Benbrook, Kaw Tribal Member. 

                                                 
1 Brigham, L. M. (1921). The Story of Council Grove on the Santa Fe Trail. Council Grove, KS, USA: City of Council Grove; p. 40. 
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A Lullaby 

 

Kaáⁿze Íe English 

1 Shídozhiⁿga pízhi waáli 1 Very bad boy 

 

2 Hayiyiyi hayiyiyi hayihayi 2 Hayiyiyi, hayiyiyi, hayihayi 

 

3 Ghagé huwaáli 3 He cries a whole lot 

 

4 Hayiyiyi hayiyiyi hayihayi 4 Hayiyiyi, hayiyiyi, hayihayi 

 

5 Shímiⁿzhiⁿga yáli ao 5 The girl is good 

 

6 Hayiyiyi hayiyiyi hayihayi 6 Hayiyiyi, hayiyiyi, hayihayi 

 

7 Ghagé háⁿkazhi 7 She cries not 

 

8 Hayiyiyi hayiyiyi hayihayi 8 Hayiyiyi, hayiyiyi, hayihayi
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VOCABULARY 

 

Nominal 

shídozhiⁿga, shídohiⁿga  

boy, young man (1) 

shímiⁿzhiⁿga, shímiⁿhiⁿga  

girl, young woman (5) 

   

Verbal 

Ø-  's/he' in active verbs (3) 

Ø-  'him, her, it' in active 

verbs; 's/he' in <S> verbs 

(1) 

ghagé  cry; <A> (3) 

pízhi  be bad; <S> (1) 

pi  be good; <S> 

(archaic) 

-(a)zhi  'not' verb 

suffix 

yáli  be good; <S> (5) 

   

Miscellaneous 

ao  clause-level male oral 

punctuation marker (5) 

háⁿkazhi  no (7) 

huwaáli  very many (3) 

hu  many 

waáli  very, much 

waáli  very, much (1) 

 

EXPLANATIONS AND EXERCISES 

 

Sentence 1 

Shídozhiⁿga pízhi waáli 

boy he is bad very 

Very bad boy 

 

%COMPLETE SENTENCES 

Kanza sentences are like English in that certain elements must be present in order for 

the sentence to be considered complete. The only element required for a complete 

Kanza sentence is a full verb phrase, conjugated and bearing some form of aspect 

marking. Very few of the sentences presented in these texts are incomplete, but 

those that are have been left as they were found at the time of their recording and 

analyzed just the same. 

 

This text is a song lyric, not the natural speech of a Kanza speaker. Some grammatical 

rules have been suspended to accommodate song structure and to aid in its singing. 

However, we can still learn from what rules are present. In fact, by looking at what 

remains, we can even better see what constructions are considered essential. 
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%WORD ORDER RULES » Nouns before verbs  

The arrangement of words in Kanza is different from English, but still regular. On the 

whole, the nouns (persons, places, or things) in a sentence, together with any words 

that modify them, tend to come before verbs (actions or states of being), together 

with any words that modify them. In Diagram 1.1 below, we see a visual 

representation of this principle. The red rectangle represents the noun and its 

modifiers, and the blue circle represents the verb and its modifiers. 

 
Diagram 1.1 

 

 

In this instance, the noun is shídozhiⁿga, 'boy' [alternate form shídohiⁿga]. The verb, 

pízhi, 'be bad', is followed by an optional adverb, waáli, 'very', that modifies it. We'll 

see this order over and over again, sometimes with other information coming along 

beforehand, afterward, or stuffed in the middle (like the adverb waáli in this 

sentence). But it's still the same word order.  

 

$Exercise 1.1—Practice with word order 
Refer to the vocabulary list to translate the following phrases into Kanza. 

 

 bad girl     

 

 good boy     

 

 girl cries very much     

 

 very good girl     
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 boy cries     

 

%HISTORICAL VARIATION 

Kanza, like all human languages, has undergone changes over time. This not only goes 

for the meaning and usage of words, but also the speech sounds associated with the 

language, the way words are constructed, and the way words are arranged in 

sentences. Such changes have occasionally led to the development over time of 

multiple forms of the same word or concept, including separate pronunciations and 

spellings, as well as the innovation of entirely new words and the decline and 

eventual loss of old ones. 

 

When this lullaby was recorded, the suffix form of the word for 'small' was -zhiⁿga, as 

in the words shídozhiⁿga and shímiⁿzhiⁿga, 'boy' and 'girl', respectively. Nowadays, it 

is -hiⁿga, and the words are shídohiⁿga and shímiⁿhiⁿga. Another example of historical 

change is found in pízhi. Kanza had a very old word pi meaning 'good', but the modern 

word for 'good' is yáli. Pi disappeared as a word long ago, but survives as a part of 

other words and phrases like pizhi 'bad' ("not good"), and apí 'fertile' ("good to be on"), 

and íe píoⁿ 'talk well, correctly'. It's even in the name Topeka: Dópik'è, "a place to dig 

good (wild) potatoes." 

 

%VERBS » Use of verbs as non-verbs » Modifiers 

By far, the most complex grammatical category in Kanza relates to verbs and the 

related verbal (verb-y) vocabulary. This is due in no small part to the fact that the 

verb phrase is the most essential element of the Kanza sentence—and indeed some 

sentences consist only of a verb phrase. Nevertheless, the reader of these texts can 

pick up a great deal of information about verbs and how they operate in the Kanza 

sentence simply by seeing them in action with some basics explained along the way. 
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Kanza verbs can be used as other parts of speech in ways that might seem strange to 

English speakers. For instance, they can fulfill the role of adjectives, adverbs, or even 

nouns. They can do so either as-is or through the use of prefixes. 

 

Although the middle word in Sentence 1 may look like what in English might be an 

adjective, in Kanza it is actually a special kind of verb: a state of being, or stative 

verb. This is the way Kanza handles all description. In fact, since the description of 

nouns is done with stative verbs, there are no adjectives in Kanza. 

 

This fact has an interesting implication for word order. Look again at Sentence 1. 

 

shídozhiⁿga pízhi waáli 

 

It consists of a noun followed by a modifier that describes the noun, followed by an 

adverb that describes the modifier. Earlier, we mentioned how nouns appear in the 

sentence together with any words that modify them. Within this noun "chunk," which 

we call a noun phrase, there is an additional order to the words permitted to be 

there (even if some of them aren't present in every phrase). In general, words 

meaning 'this', that', 'these', or 'those' are capable of coming before the noun, 

followed by the noun itself, followed by its stative modifier(s), followed by modifying 

adverbs, followed by either an article ('a/an' or 'the') or a number. Thus, the red 

'Noun' rectangle from Diagram 1.1 can be divided up further as shown in Diagram 1.2. 

First we see the red rectangle's internal divisions marked by dotted lines, then we see 

those divisions expanded with the various parts labeled, and then we see how the 

words from Sentence1 fit the order. 

9 

 

Diagram 1.2 

 

 

$Exercise 1.2—Practice with verbs as modifiers and noun phrase word orderT 

Translate the following phrases into Kanza. Keep in mind what you have learned 

about word order in Kanza. Words that do not appear in the vocabulary list for this 

unit are given in parentheses.  

 

 good horse (shóⁿge 'horse')    

 

 bad dog (shóⁿhiⁿga 'dog')    

 

 bad apple (shétaⁿga 'apple')    

 

 good man (níka 'man')    

 

 little dog (zhíⁿga 'small')    

 

 little house (ci 'house')    

 

 very good woman (wak'ó 'woman')     

 

 very bad snake (wéts'a 'snake')     

 

 angry woman (bakó 'angry')     
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 very angry raccoon (miká 'raccoon')     

 

Sentences 2, 4, 6, and 8 

Hayiyiyi hayiyiyi hayihayi 

[vocables] [vocables] [vocables] 

Hayiyiyi, hayiyiyi, hayihayi 

 

%VOCABLES 

These are word-like utterances, such as English 'fa-la-la', that appear in lyrical 

speech, such as songs or recitations. Individual vocables convey no meaning on their 

own, but may be assigned group meaning. While not random, they must be learned, 

as they are not predictable. 

 

Sentence 3 

Ghagé huwaáli 

he cries very much 

He cries a whole lot 

 

%VERBS » Conjugation » Zero pronouns 

Conjugation is the process by which separate verb forms are created to agree with the 

subject (and object) of the Kanza verb. Basic Kanza conjugation involves the use of 

pronoun prefixes representing the various possibilities of subject pronouns such as 'I', 

'we', 'you', etc. However, there is no pronoun for what is called the '3rd person', 

among which are 'he', 'she', 'it', 'him', and 'her'. Technically, there is a third person 

pronoun, but it's Ø, "zero"—that is to say, you don't hear it or see it. (This is a rather 

abstract idea. In practical terms, whether you think of the pronoun as "zero" or think 

that there is no third person pronoun doesn't really matter because it comes out the 

same.) In Sentence 3, the verb is ghagé, which can mean 'he cries', 'she cries', etc. 

Likewise, the Kanza word íye means 'see something'. But because of invisible zero 
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pronouns meaning 'he', 'she', 'him', 'her', and 'it', íye can mean 'he sees her', 'she sees 

her', etc. 

 

$Exercise 1.3—Practice with "zero" pronouns  
Give three possible English translations for each of the following Kanza verbs. 

  

 yáli     

  

      

 

      

 

 

 pízhi     

  

      

 

      

 

 

 íye     

 ('see') 

      

 

      

 

Sentence 5 

Shímiⁿzhiⁿga yáli ao 

girl she is good . 

The girl is good 
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 GENDERED SPEECH » Declaratives » Clause-level declaratives 

Certain vocabulary items in Kanza are used exclusively by males and others are used 

exclusively by females. These words tend to include greetings and pleasantries such 

as the equivalents of 'hello', and 'yes' (ho and howé, respectively for males, and hawé 

and aⁿhá, respectively for females), certain command particles (naⁿhaó for males and 

naⁿhá for females), and a system of words used after verb phrases to mark 

declarations. 

 

Declaratives are like "oral punctuation marks" used at the end of a Kanza clause (a 

basic complete sentence) and after a collection of sentences to mark the conclusion 

of particular thoughts (sentence-level thoughts and paragraph-level thoughts) by a 

speaker. For the most part declaratives affirm the speaker's commitment to the truth 

of what has been said, and as such they are frequently used to describe personal 

experiences the speaker has either witnessed first-hand or participated in. Male and 

female Kanza speakers have different sets of declaratives both at the clause and 

paragraph levels. 

 

Clause-level declaratives come in two forms as used by male and female speakers. 

Masculine declaratives include ao and eyaó, the latter of which is frequently 

translated as 'indeed', and feminine declaratives consist of the parallel forms e and 

eyé. Such declaratives come right after verb phrases, and are occasionally used in 

place of conjunctions in compound sentences. 

 

The word ao, as found in this sentence, belongs to the male side, and is typically used 

in speech where a period or comma would go in writing. Ao is like a period in writing, 

and, in fact, you will notice that the "translation" of ao in the text is simply, ''. It has 

the additional effect of putting the speaker's personal stamp of approval on the 

sentence, a little like, "I am a male speaker and I can attest to what I just said." It is 

unclear why the speaker chose to use the ao declarative on this line but not on 

others. One thing is clear, though; the ao shows that the speaker was a male. The 

female equivalent of ao, which does not show up in this text, is e. 
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$Exercise 1.4—Practice with declaratives, male and female  
Read the Kanza phrases at left and determine if it was spoken by a male or a 

female. Circle M for male and F for female. 

  

 pízhi e   M    F 

 

 yáli ao   M    F  

 

 shídozhinga pízhi e   M    F  

 

 shídozhiⁿga yáli wáli ao  M    F 

 

 shídozhiⁿga ghagé huwáli e M    F  

 

Try to translate the following Kanza phrases into English and then circle M for 

male and F for female. 

  

 shímiⁿzhiⁿga pízhi e     M F 

 

 shídozhinga yáli e     M F 

 

 shímiⁿzhiⁿga yáli ao     M F 

 

 shímiⁿzhiⁿga yáli wáli e     M F 
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 shímiⁿzhiⁿga ghagé ao     M F 

 

Try to translate the following English phrases into Kanza. To determine which 

declarative to use, we have provided the gender of the hypothetical speaker using 

M for male and F for female. Be aware that we have used the generic pronoun 'it' 

when no noun is present. 

  

 it is bad (M)     

 

 it is very bad (F)     

 

 it is very good (M)     

 

 bad boy (M)     

 

 girl cries very much (F)     

 

Sentence 7 

Ghagé háⁿkazhi  

she cries no  

She cries not 

 

%NON-STANDARD WORD CHOICE » Negatives 

Occasionally Kanza speakers will use words or phrases that do not seem to line up 

with expectation, either in terms of their meaning or their grammar. There are 

various reasons for such non-standard usages, ranging from genre to style. 

 

The speaker here uses the word for 'no' instead of 'not'. That's a little different from 

what we would expect, but it's permissible within the flexible grammar of song lyrics. 
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NOTES 

 

This text originally appeared in the Transactions of the Kansas State Historical Society: Vol X., 197-198 

in Rev. Joab Spencer's article "The Kaw or Kansas Indians: Their Customs, Manners, and Folk-lore." 

Spencer explains that "the song may be made as long as the singer desires" (198: 377), and goes on to 

characterize the vocables and Kanza music as a whole in the following manner: "They use these 

syllables in all their songs. It is simply an interlude between sentences to keep the sound. Their songs 

have no meter. I have heard them sing a great many songs, all of them giving some narrative of some 

historical event. They do no express any sentiment or emotion. I have known them to sing a song and 

compose it as they sang, some one as leader, and the others following him, and at some other 

rehearsal they would sing the same story, using some parts additional" (p. 376). 
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Old Man argues with a snake in his path. Original artwork by Storm Brave, Kaw Tribal Member.  

 
 

Text 2: Old Man and Snake 

Maude Rowe, 1974 

 

"Old Man and Snake" belongs to a large group of animal stories that were likely told across the 

broad spectrum of Siouan-speaking people. The myth, which can be interpreted in a variety of ways, 

essentially has no spiritual or historical components, although it may have been based on a historical 

incident that has been lost in the annals of time. When Maude Rowe used the Kanza indefinite article 

miⁿ to introduce the myth's two main characters, she provided the key element for understanding just 

how to interpret "Old Man and Snake". The use of miⁿ imparts a generic quality to both characters 

rather than the specificity implied by the use a common definite article such as abá or akhá. 

In some Plains Indian cultures, "Old Man" was the name for a deity who represented the supreme 

god or prime creator. "The Old Man" was also used as a sign of respect for a tribal elder, such as a 

shaman, and was an earned honorific obtained through personal deeds, humility, and perceived 

wisdom, not necessarily through inheritance or entitlement.1 The Osage, for example, had a "Little Old 

                                                 
1 Leeming, D. A., & Page, J. (1998). The mythology of North America. Norman, OK, USA: University of Oklahoma Press; p. 17. 
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Men" tradition that applied to a society of respected elders who were considered a "living library" of 

tribal lore and history. Achieving membership in the society required up to seven years of self-sacrifice 

as the candidate was required to perform seven war rites and nearly as many peace rites. Osage 

warriors also both feared and coveted the snake for its "abilities to be concealed and strike with deadly 

speed."2 Whether considered a spiritual figure or a respected tribal personage, it is inconceivable that 

"Old Man" in either context would act in such a foolhardy manner toward the snake, and the use of miⁿ 

serves to clarify this point. In addition, no warrior worth his salt would purposely kick a poisonous 

snake without some kind of protective measures. 

There are a number of ways to interpret this myth, including the possibilities that it is a moralistic 

or, perhaps, humorous tale. Moralistically, it would seem that even an "Old  Man," with his supposed 

years of wisdom to fall back upon, can act in a reckless and vain manner to prove his virility to no one 

in particular but himself. The humorous aspect could lie in the fact that the revered "Old Man" 

personage is in fact, nothing but a fool with all too-human failings. Other interpretations are certainly 

possible and are left to the reader's own preference. 

Jim Benbrook, Kaw Tribal Member. 

 

                                                 
2 Burns, L. F. (1984). Osage Indian customs and myths. Tuscaloosa, AL, USA: University of Alabama Press; pp. 3, 62. 
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Old Man and Snake 

 

Kaáⁿze Íe 

1 Icíkitaⁿga miⁿ ayé abá, gaxá khéji ayé abá, ophé. 2 Wéts'a miⁿ íyabe. 

 

3 Wéts'a akhá, "Gódaha maⁿyíⁿ," akhá. 

 

4 Icíkitaⁿga abá, "Yíe, yíe gódaha maⁿyíⁿ. Wináⁿsta ta miⁿkhé," Icíkitaⁿga abá égie 

abá. 

 

5 Wéts'a abá, "Aⁿyánaⁿsta-ohá, wíblaxtage ta miⁿkhé." 

 

6 Icíkitaⁿga abá, "Aⁿyáxtaga-édaⁿ," ába-daⁿ, naⁿstábe. 

 

7 Wanáⁿstabe-ohá, ye wéts'a abá yaxtágabe, siyéje khéji. 8 Yaxtágabe-ohá, 

Icíkitaⁿga abá ayábe-daⁿ, zhaⁿ miⁿ ejí che, ejí líyiⁿgabe. 9 Liⁿ akhá-daⁿ, sí che blóga íba 

akhá. 10 Icíkitaⁿga akhá, "Oo, aⁿshíⁿ waáli miⁿkhé!" akhá. 

 

11 Liⁿ shoⁿ akhá, ts'e yiⁿkhé ábe-daⁿ, ts'ábe, Icíkitaⁿga abá. 12 Blóga zhóga blóga 

íbabe-daⁿ, ts'ábe. 

 

English 

1 An Old Man was going—he was going following a creek. 2 He saw a snake. 

 

3 The snake (said), "Walk over there." 

 

4 The Old Man (said), "You, you walk over there. I'm going to kick you," the Old 

Man told him. 

 

5 The snake (said), "When you kick me, I will bite you." 

 

6 The Old Man said, "Then bite me," and he kicked him.  
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7 When he kicked, this snake bit him on the heel. 8 When he bit him, the Old Man 

went on, and at a tree, he sat down there. 9 As he sat, his whole foot was swelling. 10 

The Old Man (said), "Oo, I'm getting fat!" 

 

11 As he kept sitting, they say he was dying, and the Old Man died. 12 His whole body 

was swelled up and he was dead. 

 

VOCABULARY 

 

Nominal 

gaxá  creek, stream (1) 

Icíkitaⁿga  mythic old man 

(1) 

si  foot (9) 

siyéje  heel (7) 

wéts'a  snake (2) 

zhaⁿ  tree, wood (8) 

zhóga  body (12) 

   

Verbal 

Ø-  's/he' in active verbs (1) 

Ø-  'him, her, it' in active 

verbs; 's/he' in <S> verbs 

(1) 

-(a)  imperative marker (6) 

a-  special motion verb 

prefix (1) 

abá  's/he' moving 

continuative aspect 

marker (1) 

-(a)be  'we, y'all, s/he' non-

continuative aspect 

suffix (2) 

akhá  's/he' resting 

continuative aspect 

marker (3) 

aⁿ-  'me' in active verbs; 'I' in 

<S> verbs (5) 

bl-  'I' in <Y> verbs (5) 

égie, égihe  say something 

to another; egi<H>e (3) 

e  this, that 

gi-  dative verb prefix 

e, he  say; <H> 

íba  swell; i<B>a (9) 

íye  see; i<A>ye (2) 

liⁿ  sit, be sitting; <A> (9) 

líyiⁿge  sit down; <A> (8) 

maⁿyíⁿ  walk; maⁿ<Y>iⁿ (3) 

miⁿkhé  'I' sitting 

continuative aspect 

marker (4) 

naⁿstá  kick; <A> (4) 

naⁿ-  'by foot' 

instrumental verb 

prefix 

-sta?  flatten; verb 

root 

ophé  follow; o<A>phe (1) 

shiⁿ  be fat; <S> (10) 

ta  potential aspect marker 

(4) 

ts'e  die, be dead; <A> (11) 

wa-  'stuff, something, 

someone' verb prefix (7) 

wi-  'I' acting on 'you' verb 

prefix (4) 

ya-  'you' in <A> verbs (5) 

yaxtáge  bite; <Y> (5) 

ya-  'by mouth' 

instrumental verb 

prefix 

-xtáge?  compress?; 

verb root 

ye  go there; <Y> (1) 

   

Miscellaneous 

abá  's/he' moving subject 

(4) 

akhá  's/he' resting subject 

(3) 

blóga  all, whole (9) 

che  'the' inanimate standing 

object (8) 

daⁿ, -daⁿ  and, when (6) 

éji, ejí  there; on, at, or to 

this or that (8) 
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e  this, that 

-ji  'on, at, to' location 

suffix 

édaⁿ  therefore (6) 

gódaha  over yonder, at that 

yonder place (3) 

góda  yonder 

-ha  'at' location suffix 

khéji  on, at, or to the 

inanimate lying object 

(1) 

khe  'the' inanimate 

lying object 

-ji  'on, at, to' location 

suffix 

miⁿ  a, an, one (1) 

ohá  when (5) 

waáli  very, much (10) 

ye  this, these (7) 

yíe  you, yourself, 'you' 

emphatic pronoun (4) 

yiⁿkhé  'the' singular sitting 

object (11) 

 

 

EXPLANATIONS AND EXERCISES 

 

Sentence 1 

Icíkitaⁿga miⁿ ayé abá, gaxá khéji ayé abá, ophé. 

Old Man a he was going creek on the (lie obj) he was going following 

An Old Man was going—he was going following a creek. 

 

%WORD ORDER RULES » Articles after nouns 

We have already seen how the order of words in the Kanza sentence is different from 

the order of words in the English sentence, how this difference is not random, and 

how word order is governed by very specific rules. We have also said that the Kanza 

sentence is divided into chunks called phrases, and that within the phrases 

themselves there are still more word orders. Now let's look again at the noun phrase. 

 

In English we say 'a man', but in Kanza we say 'man a'. By the same token, in Kanza we 

would say 'man the'. This happens because the words that mean 'a', 'an', and 'the', are 

known as articles, a class of words that typically show up last in the Kanza noun 

phrase. This can be seen in Diagram 2.1 below.  
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Diagram 2.1 

 

$Exercise 2.1—Practice with word order 
Refer to the vocabulary list to translate the following phrases into Kanza. 

  

 a snake     

 

 a foot     

 

 a tree     

 

 a creek     

 

 an Old Man     

 

 a good boy     

 

 a bad girl     

 

%VERBS » Motion verbs » ye  

Kanza has a series of eight verbs of motion, ye, hi, gu, li, le, khi, hu, and chi, which 

are treated differently from all other verbs in that certain verb forms get a special 

motion prefix. The verbs themselves refer generally to traveling and arriving, 

especially with respect to a specific point of origin, and fall into two separate four-

verb sets. One four-verb set (equivalent to 'go there', 'arrive there', 'come home here', 
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and 'arrive home here', ye, hi, gu, and li) describes a journey from the point of view 

of the point of origin, while a parallel set (equivalent to 'go home there', 'arrive home 

there', 'come here', and 'arrive here', le, khi, hu, and chi) describes a journey from 

the point of view of the destination. 

 

The motion verb ye means, 'go', 'go there', or 'be going there'. It appears in this 

sentence in the form ayé abá, 'he was going'. This two word verb phrase is quite 

complex, and it deserves a good deal of explanation. We will begin below with 

something that is actually present just before the first syllable, a-.  But first, let's 

imagine building up from ye to ayé abá. Right now, we have only the verb ye in its 

barest form. 

 

 INITIAL VERB FORM: ye 'go there' 

 

%VERBS » Conjugation » Zero pronouns 

Remember, there is no visible pronoun prefix for the Kanza 's/he' forms, but rather 

just a zero pronoun Ø-, zero. That is to say, you don't hear it or see it. Thus, in order 

to create a 's/he' form verb out of ye, we actually add a splash of nothing! 

 

 VERB FORM SO FAR: Ø- + ye = ye 's/he goes there' 

 

%VERBS » Motion verbs » a-  

The special motion prefix a- is attached to the eight motion verbs on the 'we', 'y'all', 

's/he' and 'they' forms. While on 'we' forms, the prefix comes between the pronoun 

prefix and the verb, on 'y'all' and 's/he' forms, the prefix tends to come on the front of 

the verb. The a- prefix does not appear to have meaning other than as an occasional 

marker of motion verbs. Since the verb in this case is a 's/he' form verb, it gets the a- 

prefix just before its zero pronoun, which is described again below. 

 

 VERB FORM SO FAR: a- + Ø- + ye =  ayé 'he goes there' 
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%VERBS » Aspect » Continuative aspect particles 

Aspect is a property of verbs that expresses how the action or state of being flows 

through time. The principal division of aspect in Kanza is between actions or states 

that are manifest in the real world (continuative and non-continuative aspects) and 

actions or states that are not yet manifest (potential aspect). Aspect is not the same 

thing as tense (the situation of actions or states on a timeline), which is a property 

that Kanza verbs do not have. 

 

Aspect specifically refers to how an activity takes place across a span of time; it is 

the duration, habitual repetition, completion, or quality of the action or state 

denoted by the verb. The quality of action in this case is 'continuative' (ongoing, like a 

process) and the word that indicates continuative aspect in this sentence is abá. Abá 

is like English 'be ___-ing', so ayé abá can be thought of as meaning, 'he was going'. It 

could also mean 'he is going'. 

 

 FINAL VERB FORM: a- + Ø- + ye + abá =  ayé abá 'he was going' 

 

$Exercise 2.2—Practice with aspect and continuative action 

Refer to the vocabulary list in this unit and the previous unit to translate the 

following phrases into Kanza. 

 

he was crying     

 

 he was eating it (yaché 'eat things')     

 

he is kicking it      

 

 he is looking at it (dóⁿbe 'look at')      
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Continuative aspect is marked immediately after the Kanza verb by means of a series 

of particles—abá is just one of these, as are two more that appear in this text, akhá 

and miⁿkhé—which are matched to the subject of the verb and which convey a sense 

of position or orientation in space ('lying', 'sitting', 'standing', and so on, a property we 

will see again when we talk about articles). Continuative aspect is the exact opposite 

of an aspect we will see in the next sentence, non-continuative aspect. 

 

%POSTPOSITIONS » Articles + postpositions » khéji 

Postpositions are Kanza's answer to English prepositions. Unlike prepositions, 

however, postpositions come after their objects (they're not pre-positions, after all, 

but post-positions), acting as suffixes. Kanza has only a handful of postpositions, with 

only a few (especially -ji, 'on, at, to') used commonly, while some are so uncommon 

as to be unable to stand on their own and require others to attach to. 

 

Kanza postpositions frequently attach to articles (see below) in a noun phrase to make 

what in English would be considered a prepositional phrase, such as 'on the creek' in 

Sentence 1. Bear in mind though, that the postposition is merely a suffix on the 

article, which in turn appears last in the noun phrase, as in the Kanza equivalent of 

English 'on the creek', gaxá khéji. Here, the postposition -ji, 'on, at, to', has attached 

to khe, which refers to gaxá, 'creek'. The article khe is used with inanimate singular 

lying objects of verbs. An example of this might include 'the' in the sentence meaning 

'I saw the log:' Zháⁿ-táⁿga khe iáye. 

 

Sentence 2 

Wéts'a miⁿ íyabe. 

snake a he saw it 

He saw a snake. 

 

%WORD ORDER RULES » Nouns before verbs  

We have already mentioned that nouns in the Kanza sentence tend to come before 

verbs. This holds true in the sentence, where verbs generally come after the nouns. 
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We've also seen how this holds true within noun phrases, where the stative verbs used 

to describe nouns come toward the end of the phrase. So far we've only looked at the 

subject of the sentence. But the word order rules also specify that the object, too, 

comes before the verb. In a sentence with both a subject and an object phrase, the 

object will come between the subject and the verb, as depicted in Diagram 2.2 

below: 
 

Diagram 2.2 

 

 

Although there are rules for the arrangement of both the subject and the object noun 

phrases in a sentence, there are plenty of occasions in Kanza where either the subject 

or the object (or both) are not represented by nouns within the sentence; they are 

only referenced by pronoun prefixes on the verb. This can yield a number of word 

orders, such as Subject-Verb, Object-Verb, or just Verb. Sentence 2 provides a good 

example of the second such order. The subject here, i.e, the one performing the 

action, is the same Old Man from Sentence 1. But a zero pronoun prefix on the verb 

íyabe, 'he saw it', is all we see of him. As a result, the Sentence 2 has an object 

phrase, but no subject phrase, as in Diagram 2.3 below:  

 

Diagram 2.3 

 

 

The order of words in the object noun phrase is the same as that in the subject noun 

phrase, yielding wéts'a miⁿ (lit. 'snake a') in either case. 
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%VERBS » Aspect » Non-continuative aspect suffix -(a)be 

We just said that Kanza has aspect but not tense. What does this mean? Well, think 

for a moment of English verbs. English language marks verbs for tense (past, present, 

and future) to tell when something has happened, is happening, or will happen. For 

example, events in the past usually have '-ed' on the verb, while events in the present 

have either '-s' or zero endings, and events in the future often have 'will' before the 

verb ('I walked', 'I walk', 'I will walk', etc.). But English also marks verbs for aspect, 

particularly the simple (as seen in the 'I walked', 'I walk', and 'I will walk' examples), 

perfective ('I had walked', 'I have walked', and 'I will have walked') and progressive—

also known as continuative—aspects ('I was walking', 'I am walking', and 'I will be 

walking'), as well as combinations thereof. Aspect is marked through the combined 

use of auxiliaries before the verb ('I have walked') and endings on the verb ('I have 

walked'). Together, the two properties of tense and aspect, tell us how the English 

verb is situated on a timeline (tense) and how its action or state flows through time 

(aspect). 

 

Kanza has only one of these two properties, aspect. For the Kanza speaker, this poses 

no problem. But for the English speaker expecting tense, this can be a challenge. 

Aspect without tense only tells whether an action or state is manifest in the real 

world, and how it was, is, or might be happening. Kanza verbs that have -(a)be on the 

end show that the action has happened and that it is completed. It may be tempting 

to think of -(a)be as the same thing as English '-ed', but -(a)be is more complicated 

than that, so it will help you in the long run if you think of Kanza -(a)be as indicating 

completed action as opposed to ongoing action. Because ongoing action is the domain 

of the continuative aspect, and -(a)be is exact opposite, -(a)be marks the  non-

continuative aspect. 

 

Non-continuative aspect is used to show that a verb is either completed or has no 

specific duration, i.e., that the action or state of being is or was "not flowing" through 

time (not ongoing, like an isolated event). Non-continuative aspect has two very 
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different forms. The use of the -(a)be suffix in non-continuative aspect is limited to 

only 'we', 'y'all', and 's/he' form verbs. It is marked with a zero suffix, -Ø, on 'I', 'you', 

and 'you & I' form verbs.  

 

If you noticed that íye suddenly becomes íya when -(a)be is on the end, you get an 

extra gold star. This happens because of the (a) part of the -(a)be suffix. You may 

also have noticed a similar notation on the -(a)zhi suffix listed in the Vocabulary 

section for Text 1. In both cases, the (a) is written in parentheses because it is not exactly 

the letter a, and is rather more like a symbol to indicate that something at the front of the 

suffix causes two changes in the vowel just before it:  

1. It lengthens the preceding vowel to about 1.5 times as long; 

2. If the vowel before it is -e, then -e changes into -a. For example, ghagé, 'cry', becomes 

ghagázhi, 'not cry', and íye, 'see', becomes íyabe, 'he saw'.  

In other words, there is no change in how the final vowel is written unless it is an e, and then 

it becomes an a. The "a-in-parentheses" is never actually written. 

We'll see much more of this (a), but it always behaves the same way. 

 

$Exercise 2.3—Practice with -(a)be 
Change the following phrases from continuative aspect (akhá or abá) to non-

continuative aspect (remember the bit about verbs ending in -e), then give one 

possible translation for your answer. 

   

 Continuative Non-continuative Translation 

 

 yaxtáge akhá         

 

 maⁿyíⁿ abá         

 

 líyiⁿge akhá         

 

 íba akhá         
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We will see later that the non-continuative aspect can be combined with other 

aspects to make for some useful compound aspects, but it can never co-occur on the 

same verb with the continuative aspect. 

 

Sentence 3 

Wéts'a akhá, "Gódaha maⁿyíⁿ," akhá. 

snake (rest sub) over there walk quotv 

The snake (said), "Walk over there." 

 

%ARTICLES » Indefinite article, definite object articles, and subject markers 

'Article' is the technical term for the three English words 'the', 'a', and 'an'. Kanza has 

more articles than English. The broad category of articles in Kanza includes not only 

an indefinite article, but also an extensive series of definite articles used with the 

objects of verbs as well as a small set of subject articles (we typically call these 

subject markers) that are also definite. Kanza articles come after the nouns they 

modify. Some of them are discussed here. 

 

Let's start with the indefinite article because it's what we see first and it's 

uncomplicated: English 'a' and 'an' are called indefinite articles because the person or 

thing they refer to isn't specific at the time of first mention. For example, in Sentence 

1, 'an Old Man' doesn't refer to any particular member of the class of mythic figures 

know as "Old Man;" and 'a snake' in Sentence 2 doesn't refer to any particular snake 

the listener or reader is expected to recognize. The particular Old Man or snake in 

question aren't definite, which is to say, they are indefinite. Kanza has just one 

indefinite article, miⁿ, which consists of the root of the numeral for 'one', to which it 

is closely related. Examples of miⁿ include Icíkitaⁿga miⁿ 'an Old Man' and wéts'a miⁿ 

'a snake'. When these two characters are mentioned for the first time, we are free to 

imagine any Old Man or snake. However, once they have been mentioned and the 

story tells us what happens to this very snake and this very Old Man, they're not 

indefinite any more. We now know which Old Man and snake we're talking about—it's 

definitely the Old Man and snake who were just mentioned. 
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This brings us to the so-called definite article. In English, there is only one definite 

article: the. When 'the' comes before a noun, as in 'the Old Man' or 'the snake' it 

means that a specific Old Man or snake is intended, or, shall we say, a definite Old 

Man or snake is intended. That's why this article is called the definite article—it points 

to something definite. Kanza has quite a lot of definite articles because, not only 

does the Kanza definite article mean 'the', it also gives additional information about 

the noun that goes with it, such as, for example, whether the item is vertical or 

horizontal (more about this at Sentences 7-9), moving or stationary, or the subject or 

object of the verb. Definite articles in Kanza come in two classes, definite object 

articles and subject markers. Let's look more closely at the latter of these.  

 

Two of the most common definite articles in Kanza are akhá and abá. These words 

mean 'the' when they follow a noun that is the subject of a sentence. (They both have 

other uses, as we will see below). You will notice that both of these words are used 

following 'snake' and 'Old Man' when the snake and Old Man are the ones performing 

actions—that is, when they are the subject. So, the performer of an action in a 

sentence is the subject of the sentence, and if that performer is definite, it is likely 

to be followed by subject marker akhá (if it's at rest) or abá (if it's moving). 

 

Here's an important fact about the relationship between definite articles and 

continuative aspect: if a definite article is used with the subject of a sentence, then 

if there is also a continuative particle at the end of a sentence, the two will always 

match one another. Thus, if the subject is, say, wéts'a abá, the continuative at the 

end of the sentence must also be abá. 

 

$Exercise 2.4—Practice with articles, definite and indefinite 
Say whether the phrase is definite or indefinite. 

 

  

 a creek     
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 a house     

  

 the boy     

  

 a cat     

  

 the dog     

  

 the one on the left     

  

 a cart from the store     

  

 wéts'a abá     

  

 gáxa miⁿ     

  

 Icíkitaⁿga akhá     

  

 zhaⁿ miⁿ     

 

%VERBS » Imperatives 

'Imperative' is just another word for 'command'. There are a couple of ways to issue a 

command in Kanza. The simplest is the one we see here in Sentence 3: use the base 

form of the verb (which also looks like the 's/he' form of the verb). Maⁿyíⁿ is the basic 

form of the verb 'walk' and it is used here in the command, "Walk over here." You may 

also notice that the word order of this command is the opposite of English word order: 

in English you'd say 'walk over here!' but in Kanza you'd say 'over-here walk!' Do you 

remember where we saw this kind of word order before? 
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Another strategy for forming imperatives involves verbs that end with -e. In a pattern 

that may be starting to feel familiar to you, verbs that end in -e change their form in 

commands, taking on a final -a. So, the verb íye, 'see', as a command is íya, 'see!'  

 

$Exercise 2.5—Practice with imperatives  
Take the word at left, make it into an imperative 

  

 Verb Imperative form 

  

 maⁿyíⁿ, 'walk'      

  

 ye, 'go'      

  

 ghagé, 'cry'      

  

 ié, 'talk'      

 

 líyiⁿge 'sit down'     

 

%Quotations » Direct quotations » akhá 

There are several ways in Kanza to quote the speech of others, both as direct 

quotations (the actual words of another, shown in written English and Kanza with 

quotation marks) or indirect (a summary of the words of another). Much of the time, 

Kanza handles quotations with special markers called quotatives. A quotative is a 

word that is like spoken quotation marks, as if you said, "quote, unquote" after 

something someone says. For twentieth century speakers of Kanza, the subject 

markers akhá and abá and their identical continuative aspect markers akhá and abá 

could also double as quotatives, almost as oral quotation marks. 

 

In Sentence 3, the akhá that comes after what the snake says is a quotative. Take a 

second to look at all of Sentence 3 again. 
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The first akhá in the sentence is a definite article—a subject marker—as discussed 

above, and the second one is a quotative. It is not an accident that akhá shows up 

twice in the sentence. A quotative will match whatever the definite article is for the 

person who is speaking. So, if the definite article for the speaker is akhá, the 

quotative will be akhá. If the definite article is abá, the quotative will be abá, as in 

Sentence 6 below. (You will recall that we just saw this same 'matching' requirement 

between definite articles and continuatives, above.) 

 

$Exercise 2.6—Practice with quotatives  
Write the appropriate quotative for each of the following sentences. (You don't 

actually have to understand the sentences to do this exercise. It's the principle of 

quotative selection and placement that's being exercised. However, if you want to 

know the meaning of the sentence, you'll find it either in the part of the text given 

at the beginning of the unit, or somewhere in the discussion.) 

  

 Icíkitaⁿga abá, "Yíe gódaha maⁿyíⁿ,"    . 

 

 Wéts'a akhá, "Wíbaxtage ta miⁿkhé,"    . 

 

 Icíkitaⁿga akhá, "Oo, aⁿshíⁿ waáli miⁿkhé,"    . 

 

 Wéts'a akhá, "Gódaha máⁿyiⁿ,"    .  

 

In Sentence 5, the speaker has not used a quotative at the end of the sentence. If 

she had used a quotative, which one would it have been? (Hint: there is only one 

correct answer to this question.)     

 

Sentence 4 

Icíkitaⁿga abá, "Yíe, yíe gódaha maⁿyíⁿ. Wináⁿsta ta miⁿkhé," 

Old Man (move sub) you you over there walk I will kick you 
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Icíkitaⁿga abá égie abá. 

Old Man (move sub) he said this to him 

The Old Man (said), "You, you walk over there. I'm going to kick you,"the Old Man 

told him. 

 

%Independent pronouns » yíe 

Although Kanza mostly restricts the use of personal pronouns (the Kanza equivalents 

of English 'I', 'us', 'you', etc.) to prefixes on verbs, the language does have independent 

pronouns for 'I', 'you', 's/he', and 'we'. The pronoun yíe 'you' is a special kind of 

pronoun that is used for emphasis or contradiction. It's like saying 'you're the one 

who…', or 'it's you who…', or 'you, yourself'. In this case, the Old Man means, 'I'm not 

the one who should walk over there! It's you! You're the one who should walk over 

there!" Yíe is also special because it can stand on its own as a separate word. As we 

will see in the very next section, this is unusual in Kanza. 

 

Note that when yíe appears in a sentence with a 'you' form verb, the verb will still 

take the required 'you' form pronoun prefix. Here, though, the sentence is an 

imperative, which doesn't normally get 'you' pronoun prefixes anyway. 

 

%VERBS » Prefixes » 'I to you' prefix 

The pronoun prefix wi- is really two pronouns in one, meaning 'I, you', in that order, 

where 'I' is the subject (the "do-er") and 'you' is the object (the one "done unto"). One 

way to think of the meaning is 'I, doing something to you'. In Sentence 4, the Old Man 

says, wináⁿsta ta miⁿkhé, 'I will kick you'. In Sentence 5 the pronoun wi- turns up 

again when the snake tells the Old Man, wíblaxtage ta miⁿkhé, 'I will bite you'.  

 

$Exercise 2.7—Practice with the pronoun wi-  
Translate the following expressions into Kanza using the combined pronoun wi- 

meaning 'I to you'. The blank indicates where the pronoun should go. Don't worry 

about continuatives for now: 
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I give you (__k'u 'give')       

 

I see you (í__ye 'see')       

 

I kick you (__naⁿsta 'kick')       

   

%VERBS » Aspect » Potential aspect particle 

Earlier, in Sentences 1 and 2, we talked about the Kanza aspect system. We saw how 

abá represents continuous action and how -(a)be indicates completed action. Now we 

encounter the flip side, so to speak—the case of potential action. Anything that has 

happened has done so in the real world. There is no question about whether it will 

happen—it has happened; it's real. Everything else is potential—things that could 

happen, but haven't. Some potential events are highly likely, some are highly unlikely, 

but what all potential events have in common is that they have not happened. Kanza 

language indicates potential events by putting ta (or rarely ce) after the verb. Ta can 

often be translated as 'will', 'would', 'may', 'might', 'can', or 'could'. Ta rarely, if ever, 

appears on its own in a verb phrase. It usually combines with other aspects, as we will 

see below. 

 

It is important to note that the potential aspect is not the same thing as the future 

tense, and it can just as easily occur in what English speakers would consider the 

past, the present, or the future. 

 

%VERBS » Aspect » Potential continuative aspect combinations 

The continuative aspect can be combined with other aspects to make special 

compound aspects. For instance, the potential and continuative aspects can combine 

to form potential continuative aspect, which is equivalent to English 'will be ___ing' or 

'would be ___ing'. The continuative aspect marker in this case must still agree with 

the subject of the sentence. 
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In Sentence 4, the Old Man says wináⁿsta ta miⁿkhé, 'I will (be) kick(ing) you'. If you 

think about this statement in a Kanza way, the meaning is that there is a potential 

that the Old Man will kick the snake. If you think about it in an English way, the 

meaning is that the Old Man is going to kick the snake in the future. There's actually a 

case to be made that the Kanza way of thinking is more accurate—it only claims the 

event could occur. The English way of thinking implies an absolute claim: the Old Man 

(definitely) will kick the snake, even though something might happen that would keep 

the man from kicking the snake. This might seems like splitting hairs, but it actually 

reveals a very big difference in how people who grow up speaking Kanza and people 

who grow up speaking English think about things that happen or don't happen. 

Consider the Diagram 2.4 below: 

 
Diagram 2.4 

 

 

$Exercise 2.8—Practice with aspect  
Change the following Kanza phrases to potential continuative aspect (remember 

the bit about verbs ending in -e and "undo" the change). Then translate your 

answer into English. 

36 

 

  

 maⁿyíⁿ abá     

  

 English translation:     

 

  

 naⁿstábe     

  

 English translation:     

 

  

 

 íyabe     

  

 English translation:     

 

 

 ghagé abá     

  

 English translation:      

 

Note that the potential is not the only aspect that can combine with continuative 

aspect. The continuative aspect can also combine with the habitual aspect, which we 

will see later, to make the habitual continuative (equivalent to some form of English 

'always be ___ing' or 'usually be ___ing'), but it can never co-occur on the same verb 

with the non-continuative aspect, as described in Sentence 2. 

 

%VERBS » Prefixes » Instrumental prefixes 

Aside from those associated with conjugation and motion, Kanza verbs can take a 

number of additional prefixes that perform a wide range of grammatical functions. 

There are entire classes of such prefixes, generally only one element of which will 
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appear on a verb at any one time. In general, the stress on the verb will move one 

syllable to the left with the addition of each prefix, except on those prefixes that 

carry their own stress. 

 

One such class of verb prefixes tells the means by which an action takes place, for 

example, by hand, by mouth, by foot, etc. In Sentences 4 and 6 we see the prefix 

naⁿ- 'by foot' in the word naⁿstá, 'kick'. Other examples of verbs with the naⁿ- prefix 

are naⁿdázhi 'extinguish a fire by stamping on it' (from dázhi 'be extinguished'), 

naⁿbláze 'tear or split with the foot' (from bláze 'be torn'), and naⁿdápa 'shorten or 

break a cord by stepping on it' (from dápa 'be short'). In Sentence 7, we see the 

instrumental prefix ya- 'by mouth' in yaxtáge 'bite'. Other examples of verbs with the 

ya- prefix are yabláze 'tear with the teeth' and yadápa 'shorten by biting'. 

Interestingly, the ya- prefix can also refer to speech, as in yawázo, 'speak correctly or 

accurately'. 

 

$Exercise 2.9—Practice with instrumental prefixes ya- and naⁿ- 
Here are some verbs with the instrumental prefix left off. Judging from the 

meaning of the verb, fill in the appropriate instrumental prefix. 

 

  bláska flatten by treading on something 

 

  sé bite off 

 

  hníⁿ swallow 

 

  dáskaⁿ thaw ice or snow by walking on it 

 

  ghúje lose one's voice; be unable to speak 

 

  dázhe extinguish coals or a fire by stomping on it 
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  dáⁿhe strut, walk with an important air 

 

  dáⁿhe praise someone 

 

  dóka moisten by licking, as a stamp 

 

  dáskaⁿ melt something in the mouth, as an icicle 

 

  ghághe cause to cry by kicking or stomping on 

 

  k'ó paw the ground 

 

 

%VERBS » Aspect » Continuative aspect particles 

 Earlier, we talked about the continuative akhá and the continuative abá. Both of 

these refer to 's/he' form subjects, that is people or animals that are not 'I' or 'you'. 

Continuatives always follow the verb, just like a quotative. 'I' and 'you' are pronouns, 

so you'd never need something that means 'the' after them. However, you do still 

need to put a continuative after the verb if the action or condition of 'I' or 'you' is 

continuous. In Sentence 4 we see one of the continuatives for 'I' - it's miⁿkhé.  

 

The old man's declaration, wináⁿsta ta miⁿkhé, 'I'm going to kick you', ends in miⁿkhé. 

The reason for this is a bit complicated, since 'kick' is not a continuous activity. What 

is continuous in the Old Man's declaration is the fact that he is in a state of readiness 

(potential) to kick (signaled by ta). Think of it as, "I am continuously prepared to kick 

you." Most examples of miⁿkhé are much less complicated. Later you will see in 

Sentence 10 that the Old Man says, "Oo, aⁿshíⁿ waáli miⁿkhé" 'Oh, I'm very fat!' (aⁿ- is 

the pronoun that means 'I' in this sentence.) In this case, miⁿkhé connects to the 

continuous state of being fat.  
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It is important to keep in mind that miⁿkhé can only follow a verb that has 'I' as a 

pronoun. You couldn't say the Kanza equivalent of 'Oh, you're very fat miⁿkhé'. The 

'you' form of this continuative is hniⁿkhé, so you'd say the Kanza equivalent of 'Oh, 

you're very fat hniⁿkhé'. 

 

$Exercise 2.10—Practice with aspect 
Change the following Kanza phrases to potential continuative aspect. Then 

translate your answer into English. 

  

 Wéts'a abá íye         .  

 ('The snake sees him'.) 

 English translation:     

  

 Icíkitaⁿga akhá máⁿyiⁿ         .  

 ('The Old Man walks'.) 

 English translation:     

  

 Wéts'a akhá yaxtáge         .  

 ('The snake bites him'.) 

 English translation:     

  

 Bláxtage         .  

 ('I bite him'.) 

 English translation:     

  

 Wéts'a miⁿ iáye         .  

 ('I see a snake'.) 

 English translation:     

  

 Liⁿ         .  

 ('He sits'.) 

 English translation:     
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Sentence 5 

Wéts'a abá, "Aⁿyánaⁿsta -ohá, wíblaxtage ta miⁿkhé." 

snake (move sub) you kick me when I will bite you 

The snake (said), "When you kick me, I will bite you." 

 

%VERBS » Conjugation » Built-in pronouns, <A> verbs, and <Y> verbs 

The pronoun wi-, the 'I to you' prefix discussed in Sentence 4, gives us a first look at a 

very important characteristic of Kanza verbs: the pronoun—the part that means 'I', 

'you', me, us, etc.—is built into the verb. It does not stand alone, as in English. Below 

are some verbs that appear in this story; dashes have been added make the pronouns 

more obvious. 

 

Kanza verb form English gloss Prounoun prefixes Sentence 

wi-náⁿsta 'I kick you' wi- : 'I to you' 4 

aⁿ-yá-naⁿsta 'you kick me' aⁿ-, ya- : 'me', 'you' 5 

aⁿ-yáxtaga 'bite me!' aⁿ- : 'me' 6 

Ø-Ø-naⁿstábe 'he kicked him' Ø-, Ø- : 'he', 'him' 6 

 

Each of the Kanza verbs is a single word, because the pronouns are part of the verb 

itself. In English, pronouns are separate, independent words, so it can take two or 

three words to convey the same meaning that the Kanza verb does in a single word. 

 

Where do these built-in pronouns come from? As we discussed in Text 1, Sentence 3, 

conjugation is the process by which separate verb forms are created to agree with the 

subject and object of a verb. You may also remember that basic Kanza conjugation 

involves the addition of prefixes representing the various possibilities of pronouns 

such as 'I', 'we', 'you', etc. These are the built-in pronouns. As it turns out, a particular 

Kanza verb will fit exactly one of several different sets of these built-in pronoun 

prefixes. We will call these sets of pronouns conjugation patterns. One of these 

patterns is <A>, which has the prefix a- for 'I', ya- for 'you', Ø-for 's/he',  and aⁿ(g)- for 
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'we'. We have already seen several verbs that follow the <A> pattern, though we 

haven't pointed them out. Some of these are ghagé, 'cry', íye, 'see', and naⁿstá, 'kick'. 

Let's look at this process more closely; dashes have been added make the pronouns 

more obvious. 

 

<A> prefixes <A>ghagé, 'cry' í<A>ye, 'see' <A>naⁿstá , 'kick' 

a- : 'I' a-gháge 'I cry' i-á-ye 'I see' a-náⁿsta 'I kick' 

ya- : 'you' ya-gháge 'you cry' í-ya-ye 'you see' ya-náⁿsta 'I kick' 

Ø- : 's/he' Ø-ghagé 's/he cries' í-Ø-ye 's/he sees' Ø-naⁿstá 's/he kicks' 

 

We have also seen a few verbs of a different pattern, <Y>, including ye, 'go', maⁿyíⁿ, 

'walk', and yaxtáge, 'bite', the latter of which appears in Sentence 5. <Y> is a different 

pattern from <A> in several ways. For starters, the pronoun prefixes are different. It 

has prefix bl- for 'I', hn- for 'you', Ø-for 's/he',  and aⁿ(g)- for 'we'. Furthermore, some 

of the prefixes, particularly those for 'I' and 'you', tend to "swallow up" a particular 

sound in the verb. Since this is the <Y> pattern, the sound in question is y-. Thus, in 

'bite', the bl- 'I' prefix replaces the y- of yaxtáge, yielding bláxtage (the stress mark 

moves, too, with the addition of a prefix). Let's look at <Y> more closely. 

 

<Y> prefixes <Y>e, 'go' maⁿ<Y>íⁿ, 'walk' <Y>axtáge , 'bite' 

bl- : 'I' bl-e 'I go' maⁿ-bl-íⁿ 'I walk' bl-áxtage 'I bite' 

hn- : 'you' hn-e 'you go' maⁿ-hn-íⁿ 'you walk' hn-áxtage 'I bite' 

Ø- : 's/he' a-Ø-yé* 's/he goes' maⁿ-Ø-yíⁿ 's/he walks' Ø-yaxtáge 's/he bites' 
  

*Don't forget that the special motion prefix a- is added to certain forms of motion verbs, such as ye, 'go'. 

 

Conjugation is a very involved process. For more information on it, please see the 

'Grammar' section of Appendix III. The important things to take away from this 

discussion are the identification of pronoun prefixes on the verb and how they 

contribute to the meaning of the verb form. These are crucial tasks for reading 
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comprehension. Later, in learning to speak Kanza, you will need to learn how to 

produce accurate verb forms yourself.  

  

So, to sort out a Kanza verb, first look to see which pronouns are present to see who 

is involved, then look at the base form (the verb without the pronouns) to get the 

general meaning. Remember that there is no visible or audible pronoun for the 's/he' 

forms in Kanza. This is the zero pronoun we talked about in Text 1, Sentence 3. That 

is why naⁿstábe means 'he kicked him' in the context of this story, but could also 

mean 'she kicked him', 'they kicked it', 'he kicked them', etc. 

 

$Exercise 2.11—Practice with built-in pronouns 
Look back over the <A> and <Y> tables above, and get a feel for which pronoun 

prefixes are associated with which patterns. Then answer the questions below: 

 

 Blúmiⁿ is a form of the verb yumíⁿ, 'buy'. 

   

  What conjugation pattern does yumiⁿ fit?      

 

  What does blúmiⁿ mean?        

 

 Oyáci is a form of the verb ocí, 'pitch a tent in'. 

   

  What conjugation pattern does ocí fit?       

 

  What does oyací mean?        

 

 Yachábe is a form of the verb yaché, 'eat'. 

   

  What conjugation pattern does yaché fit?      

 

  What does yachábe mean?        
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Sentences 6 and 8 

Icíkitaⁿga abá, "Aⁿyáxtaga -édaⁿ," ába -daⁿ, naⁿstábe. 

Old Man (move sub) bite me therefore he said and he kicked him 

The Old Man said, "Then bite me," and he kicked him. 

 

Yaxtágabe -ohá, Icíkitaⁿga abá ayábe -daⁿ, zhaⁿ miⁿ ejí 

he bit him when Old Man (move sub) he went and tree a at that place 

 

che, ejí líyiⁿgabe. 

the (stand obj) at that place he sat down 

When he bit him, the Old Man went on, and at a tree, he sat down there. 

 

%CONJUNCTIONS » Clause-level conjunctions and Phrase-level conjunctions 

Conjunctions are used to link together elements of the Kanza sentence into larger, 

more complex sentences. They can occur at the level of phrases, for example, to join 

together strings of nouns or noun phrases into lists. They can also occur at the level of 

the clause (basic sentence) to make compound sentences out of two or more smaller 

sentences that may be ordered either in sequence or series. The conjunction daⁿ, for 

example, is one such conjunction. It appears in Sentence 6 and 8.  

 

6 …ába-daⁿ, '…he said, and' 

8 …ayábe-daⁿ,  '…he went, and' 

 

It may seem, at first glance, to be equal to the English conjunction 'and'. But it 

actually has usages that are in one way narrower, and in other ways broader, than 

English 'and'. It is narrower than English 'and' because it cannot be used to link nouns, 

such as 'John, Linda, and Sharon', or 'corn, beans, and squash'. Those kinds of lists in 

Kanza are joined by adding a phrase-level conjunction, such as shke (or its variant 

form shki), to the end of the list, as in John, Linda, Sharon shke or hába, hoⁿblíⁿge, 

wakháⁿxci shke.  
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On the other hand, daⁿ links actions that occur in sequence, as in Sentences 6, 8, so 

you could think of it as meaning 'and then'. Here they are: 

 

6 …ába-daⁿ, naⁿstábe. '…he said, and he kicked him'. 

8 …ayábe-daⁿ, zhaⁿ miⁿ ejí, che ejí líyiⁿgabe '…he went, and sat down by a tree' 

 

Notice where the comma is in the Kanza phrases. It follows daⁿ. In English, if you 

were going to take a breath in a sentence that has 'and' in it, you would take it just 

before 'and'. In Kanza, if you take a breath in a sentence that has -daⁿ in it, you would 

take it just after daⁿ. This illustrates some specific word order rules: Kanza phrase-

level conjunctions come immediately after the last phrase in a list, while clause-level 

conjunctions come at the end of each clause in a compound sentence except at the 

last one.  

 

Note that other clause-level conjunctions in Sentences 6 and 8 include ohá, édaⁿ, and 

adaⁿ (which is very hard to spot in that it has triggered and been affected by certain 

sound change rules). Go back and look at the sentences and try and figure out how 

they are used.  

 

$Exercise 2.12— Practice with the conjunctions shke and daⁿ 
Tell whether the following sentences would use shke or daⁿ if you were translating 

them into Kanza. Circle your answer. 

 

 boys and girls shke or daⁿ 

 

 bells and whistles shke or daⁿ 

 

 

 cut and run shke or daⁿ 

 

 sword and fist shke or daⁿ 

45 

 

 

 dog and pony shke or daⁿ 

 

 eats, shoots, and leaves shke or daⁿ 

 

 eats shoots and leaves shke or daⁿ 

 

 fell in love, got married, and had a baby shke or daⁿ 

 

 lions, and tigers, and bears—oh, my! shke or daⁿ 

 

 running, jumping, swimming, and hiking shke or daⁿ  

 

Sentences 7 and 8 

Wanáⁿstabe -ohá, ye wéts'a abá yaxtágabe, siyéje khéji. 

he kicked him when this snake (move sub) he bit him heel on the (lie obj) 

When he kicked, this snake bit him on the heel. 

 

Yaxtágabe -ohá, Icíkitaⁿga abá ayábe -daⁿ, zhaⁿ miⁿ ejí 

he bit him when Old Man (move sub) he went and tree a at that place 

 

che, ejí líyiⁿgabe. 

the (stand obj) at that place he sat down 

When he bit him, the Old Man went on, and at a tree, he sat down there. 

 

%DEMONSTRATIVES 

The word ye, 'this', in Sentence 7 is an example of a demonstrative. The Kanza 

demonstratives include e, ye, she, and gaa, and act as the Kanza equivalents to the 

English words 'this', that', 'these', and 'those', although not respectively. 

Demonstratives can stand on their own, either before or after a noun in a noun phrase 

(in this sentence, ye comes before a noun, wéts'a, in a noun phrase, ye wéts'a abá), 

or can be parts of other words. Kanza demonstratives, like nouns, have no separate 




